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Matt-painted pottery on the lonian Islands. From the Middle
Bronze Age to the Early Iron Age
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ABSTRACT

A discrete number of matt-pained pottery that can be dated between the Middle Bronze Age and the Early
Iron Age has been found on all the Ionian Islands, but there is little chronological or stylistic overlap be-
tween the occurrences. The examination of the types of wares represented and the contexts in which this
pottery has been found reveal that there islittle in terms of connections between the pottery of the different
periods. The stylistic affinities of this pottery are with the pottery of areas that range geographically from
the southern and north-western Greek mainland to western Macedonia and southern Albania and reveal
separate cultural influences and pathways of connectivity.
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INTRODUCTION

The discussions of the Bronze Age and Iron Age matt-painted pottery on mainland Greece do
not usually include references to the pottery from the Ionian Islands. This is justified by the
fact that the material is quantitively tiny, typologically diverse, or unpublished.

Matt-painted pottery of the Middle Helladic tradition only comes from single excavations
on Kefalonia, Ithaca, and Zakynthos, while the main source of the Iron Age pottery is Ithaca.
Some material also comes from caves on Ithaca and Lefkada. No matt-painted pottery has
been reported from Corfu so far.

In thisarticle Ilook at this type of pottery ware in both periods, most of which comes from
mixed contexts, focusing on identification, chronology, stylistic connections, and questions
of continuity. Reference is also made to details, where available, on the manufacture and
use of this pottery. Questions will remain on the extent to which the matt-painted pottery of
the Middle Bronze Age tradition consists of imports, whereas a local production of the Iron
Age matt-painted pottery on Ithaca is quite certain. The pottery will also be compared with
evidence from Central Greece and the parallel developments on the adjacent mainland which
they seem to mirror. In the case of Iron Age pottery, connections will also be examined with
the matt-painted pottery further north (Macedonia and Albania).
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Fig. 1: Map of the Ionian Islands with sites mentioned in the text and sites with matt-painted potte-
ry. 1- Tzannata-Riza; 2 - Palia Stani-Prosfoleika; 3 - Kokkolata-Kangelisses; 4 - Tris Langades;
5 - Polis and Pelikata; 6 - Aetos; 7 - Lithakia-Kamaroti; 8 - Choirospilia; 9 - Amali; 10 - Karou.
Date of contexts: circle = Middle Bronze Age; square = Late Bronze Age; star = Early Iron Age.

MATT-PAINTED POTTERY FROM MIDDLE BRONZE AGE CONTEXTS

Our knowledge of the Middle Bronze Age on the Ionian Islands in general is limited to a hand-
ful of sites and findspots (Fig. 1). The only excavated site with some settlement remains is
Tzannata-Riza in the Poros area of Kefalonia where fragments of walls and pottery were
unearthed below the later Mycenaean structures and were dated by the excavator to MH
I1I-LH I in his preliminary report (VASILAKIS 2020). No Minyan type or matt-painted pottery
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was reported from these levels. On Lefkada, no matt-painted pottery of the Middle Helladic
tradition has been identified. The pottery from tumuli S (Skaros) and F (Steno) excavated by
Dérpfeld (1927) included Grey Minyan type pottery known as pseudo-Grey Minyan, which
has been related to the ‘mottled ware pottery’ or K II/IIl ware of Corfu (SORDINAS 1969) and
Epirus (DAKARIS 1953; 1955; WARDLE 1972; TARTARON 2004), while shapes and features have
also been compared with late Middle Bronze Age pottery from Thessaly (MARAN 1992, 342,
378, pl. 143: 3) and southern Albania (PRENDI 1977-78; BEIKO 1994; MARAN 1992). A small num-
ber of Grey Minyan type sherds were also among the material from Dérpfeld’s excavations
at Skaros and Amali in the Steno area of Lefkada, including two sherds from ringed goblets
(SouvoupzoGLou-HAYWoOD 2025, 42). On Zakynthos, some MBA sherds were found for
the first time on the island at the excavation of the Mycenaean site of Lithakia-Kamaroti on
the south of the island. They include a small number of probable matt-painted sherds (Van
WIJNGAARDEN et al. 2022, 96-97), which were however not from stratified deposits. Also
among the material were probable ‘Minyan type’ sherds but no mention of Grey Minyan.
So far ‘True Grey Minyan’ of the type produced in Boeotia/Euboia and widely exported, as
defined by Zerner (1993) and discussed in Paviik (2012a, Karte 1) is not attested with any
certainty on these islands.

Matt-painted pottery firmly datable to the Middle Helladic period came from Kavvadias’
excavation of the cist graves at Kokkolata-Kangelisses (henceforth Kangelisses) on Kefalonia
(Kavvapias 1912) which were possibly originally within a tumulus. Much of the pottery from
the cemetery was lost in the 1953 earthquake, but it originally included Minyan-type vessels
and up to seven vases with matt-painted decoration. The surviving vases, all handmade,
were studied by K. Wardle for his PhD thesis (WARDLE 1972/3, 41, cat. nos. 50-68, figs. 26-39;
SouYoUDZOGLOU-HAYWOOD 2025, 62) but unfortunately remain unpublished. Several of the
decorated vases were kantharoi with highly swung handles and one was an amphoriskos. The
motifs consisted of simple bands below the rim or in the handle zone, while in two cases the
bands enclosed zigzags. Exceptionally, a small kantharos, which has survived was decorated
with a wide double zigzag in the handle zone and a zigzag in the interior of the rim (WARDLE
1972, cat. no. 55, figs. 36 and 38). The pottery from the graves is dated to the late Middle Hel-
ladic period.

On Ithaca, Heurtley reported finding ninety Middle Helladic ‘Minyan’ sherds at the mainly
Early Bronze Age settlement of Pelikata in the northern part of the island, and published the
best preserved twelve (HEURTLEY 1934-35, 30-31, figs 24 and 25). But these include what we
now have identified as ‘Cetina’ type pottery (see SouvoupzoGLou-HaywooD 2025, 123) which
is dated to EH III, and the pottery needs to be re-examined in order to ascertain whether any
imported Grey Minyan may be among this material. No matt-painted pottery was reported
from the site. Sylvia Benton assigned to the MBA a diverse group of sherds from her excava-
tions at Polis (BENTON 1938-39, 6-8). Some pottery scraps painted with motifs in matt paint
came from an area around a pit (site P) near the corner of Polis bay (BENTON 1938-39, 7-8,
P8-P11, pl. 5). Benton thought that this was a pure Middle Helladic deposit. Among the sherds
from the excavation of the cave of Polis itself, which included some Grey Minyan type sherds,
there were also a few matt-painted pottery fragments (BENTON 1938-39, 7, nos. 7-12, fig. 5 and
pl. 3). One of the sherds listed with the MBA pottery belongs to the upper shoulder and lower
neck of ajar (BENTON 1938-39, 7, no. 12, fig. 5, pl. 3; Fig. 2). The pattern is unparalleled on other
MBA matt-painted from Ithaca. The loose zigzag or wavy-line and cross-hatched motif which,
if standing triangles, is a combination that would not be out of place on early LBA pieces from
Central Greece (PAVUK 2012b) and could illustrate the continuity of MBA ceramic styles into
LH I and II period also on the Ionian islands.
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Fig. 2: Matt-painted neck of jug from Polis cave,
ca. 8 x 10 cm. After BENTON 1938-39, pl. 3: 12.

MATT-PAINTED POTTERY IN LATE BRONZE AGE CONTEXTS

Matt-painted pottery of the Middle Helladic tradition in a Late Bronze Age context comes from
Tris Langades on the northern peninsula of Ithaca (BENTON - WATERHOUSE 1973). The site
was a small Mycenaean settlement. Three pots (BENTON - WATERHOUSE 1973, 14, OS. 164-166)
with matt-painted decoration came from the largest excavated unit (house TL). The first is
a handmade deep bowl in buff Minyan type fabric with a vertical loop handle (missing) on
one side of the rim. The surface is slipped and the decoration in black paint consists of bands
below the rim and two vertical panels with a lattice/wavy-line motif within on two sides of
the body (Fig. 3). The two other pieces are single sherds. The most significant is a neck frag-
ment of a closed shape vessel with decoration similar to that of the bowl described above but
with reddish-brown paint between the bands to form a bichrome effect (Fig. 4). The absence
of stratigraphy is not helpful in determining a close dating of these pieces. Stylistically, the
bichrome piece would belong to the early Late Bronze Age, representing the so-called Main-
land Polychrome Style (I thank Peter Pavik for his comment), which is a welcome addition to
the already existing corpus of its wide export from east Central Greece (DIETZ 1991, 301-303,
fig. 90; MATHIOUDAKI 2010) While the published pottery from the house is LH IIIA and LH
I1IB, Mountjoy also identified a fragment of an Ephyrean goblet dating from LH IIB (BENTON
- WATERHOUSE 1973, fig. 3: 20; MOUNTJOY 1999, 469) and some other small fragment may also
be earlier. They would match the stylistic date of LH I-1I for the bichrome piece. Some Minyan
(Grey and Yellow) fragments were also found at the site. Hence wares of the Middle Helladic
tradition may have continued to be made, or at least used on the island up to LH III.

In the neighbouring region of Aetolia, there was a comparable survival of matt-painted
pottery of the Middle Helladic tradition. Mostly wheel-thrown, it was still in use in LH ITA at
Thermon (WARDLE 1977,163; WARDLE - WARDLE 2003, 149; In agreement, PAPAPOSTOLOU 2008).
Bichrome decorated pottery is not common in Western Greece. But a few fragments were
found at Thermon and its nearest excavated settlement of Kirrha and were dated to the late
Middle Bronze Age (WARDLE - WARDLE 2003, 149; Cf. also DIETZ 2007 and PAVUK 2012b, 52-69).

On Kefalonia, there is no matt-painted pottery from the Late Helladic levels at Tzannata-Riza.
Anisolated find recently identified from the rescue excavation site of Palia Stani-Prosfoleika near
Argostoli bay is therefore intriguing and brings us to the end of the LBA (SouvoupzocLou-Hay-
WOOD - SOTIRIOU - PAPAFLORATOU 2022, 817, fig. 1e; Fig. 5). The site was partly excavated in short
seasons between 2009-2014 (SOTIRIOU et al. 2018). The architectural remains consist of the walls
of a large rectangular structure with some walls of earlier phases below. The layer of abandon-
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Fig. 3: Matt-painted bowl from Tris Langades, house TL. Photos by the author.
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Fig. 4: Bichrome sherd from Tris Langades, house TL. Photo by the author, drawing after BENTON -
WATERHOUSE 1973, fig. 8: 165.

ment and most intensive period of occupation can be dated to LH IIIC late. Some pottery from
earlier LHIII phases is also represented in parts of the site. The matt-painted sherds were among
the pottery of the top layer of trench T8 which otherwise consisted of numerous Mycenaean
and coarse ware sherds, with a predominance of LH IIIC late diagnostics. The sherds belong to
a closed vessel, most of which preserved a decoration of parallel, curving bands in black matt
paint. The pot was handmade and the fabric is slightly gritty, harder than the local Mycenaean,
with small dark inclusions. The surface is not slipped and the fabric colour is pale yellow. This
obviously brings us to a rather different tradition, which has relatively little in common with
MBA type matt-painted wares. The characteristics of this pot are on the contrary compatible
with the Early Iron Age matt-painted pottery from Aetolian Thermon (I am indebted to the late
K. Wardle for his comments on the piece). At that site, the earliest occurrence of this ware is
dated to the transition from the Late Bronze Age to Early Iron Age (WARDLE - WARDLE 2003;
PAPAPOSTOLOU 2012). In Aetolia, the only matt-painted pottery dated to the LHIIIC late is a single
fragment from the excavation of coastal Chalkis (DiETz -MoscHOS eds. 2006, 60, 94, no. 168,
fig. 47). This could also be the date of the Prosfoleika jar. But it should be noted that a couple of
sherds of Protogeometric fineware were found at the site, not far from the findspot of the jar,
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Fig. 5: Matt-painted closed vessel from Palia Stani-Prosfoleika. Photo and drawing by the author.

although these could be intrusive. The fabric and decoration of the Prosfoleika pot recall alarge
matt-painted jar from Karou cave on Lefkada decorated with similar bands (Fig. 11).

MATT-PAINTED POTTERY IN EARLY IRON AGE CONTEXTS

Handmade pottery with matt-painted decoration was found at the British School’s excavation
of the Protogeometric ‘cairns’ at the saddle of Aetos on Ithaca (HEURTLEY - LORIMER 1932-33),
the site of the later sanctuary. The ‘cairns’ were agglomerations of stones and earth among
which was pottery and animal bones. The remains were variously interpretated in the past,
but the likeliest interpretation is that they were domestic in nature, probably combining some
ritual function (SouvoupzoGLou-HAYwooD 2025, 138; for detailed analysis of the remains,
see WAMSER SYMEONOGLOU 2002, 42-50). The matt-painted pottery came from two of the
five ‘cairns’: 4 and 3(a).

From cairn 4 came three separate non-joining groups of sherds from a single vessel
correctly reconstructed on paper in the publication as a small, spouted bowl or ‘sauceboat’
(HEURTLEY - LORIMER 1932-33, 55 no. H106, Fig. 6). It is handmade and very thin walled. The
fabric is fine, fired greyish buff. The decoration, in purplish brown matt paint on a thin slip,
is continuous around the vessel and consists of three rows of superimposed fringed lines
framed by zigzags above and below. Characteristically, the short fringes extend both above
and below the horizontal lines.

5cm

Fig. 6: Matt-painted spouted bowl from Aetos cairn 4. Fragments of the vessel (photo by the
author) and reconstruction of the bowl after HEURTLEY 1922-23, fig. 36: 106.
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Another three sherds from Aetos belong to the same category. Two came from the British
School’s excavations. The first (which could not be found for study) belongs to a large vessel
with the same finish and decoration (HEURTLEY - LORIMER 1932-33, 55, fig. 31, no. Hi07, Fig. 7a)
was recovered in the area of the ‘cairns’ during the same campaign. The second, which is
housed in the Vathy museum (VM u3; Fig. 7b) was found during Benton’s excavation west
of the cairn area (BENTON 1953), but was not published (see WAMSER-SYMEONOGLOU 2002,
105, 226, no. 61). It belongs to the body of a large, closed vessel. The fabric is semi-coarse, fired
reddish yellow and the paint is brown. Finally, the third sherd from Aetos (Fig. 7c1-c2) is
amore recent find from S. Symeonoglou’s excavation outside the cairn area in trench J15 under
a Hellenistic house (SYMEONOGLOU 1985, 205, pl. 103:c).

a b

Fig.7: Matt-painted pottery from Aetos: a - Sherd VM113 after HEURTLEY - LORIMER 1932-33, fig. 31:
107; b - Sherd from Benton’s excavation, drawing by the author; ci-c2 - Sherd from Symeono-
glou’s excavation, photo and drawing by the author.

The deposits in which sherds were found were mixed. The pottery from Heurtley’s excavation
in the cairn area was predominantly Protogeometric. From cairn 4 the sherds were mostly
Early Protogeometric, and one or two were Late Protogeometric. Both in the case of cairn 4
and trench J15 of Symeonoglou’s excavation, the deposits included a few Mycenaean sherds
(SyMEONOGLOU 1985, 205; SYMEONOGLOU 1986, 237-238). Benton’s excavation also produced
a couple of Mycenaean sherds and several Protogeometric sherds (BENTON 1953, 267-271, fig. 6)
along with later pottery.

Similar decoration to the above and close in syntax to the spouted bowl from cairn 4, is
a much larger handmade bowl from Benton’s excavation of the cave of Polis (BENTON 1938-
39, 7, no. 9, pl. 3; Fig. 8). The fabric, however, is harder with many small dark inclusions and
the surface lacks a slip. The decoration, in brown matt paint, is composed of a zigzag below
the rim and fringes (short ones above and below a line and groups of longer ones in groups
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Fig. 8: EIA bowl from Polis cave, photos and drawing by the author.

below). Wide, vertical bands decorate the areas under the two horizontal handles (Fig. 8c)
and bars the upper surface of the rim. The Polis cave produced artefacts dating from most
prehistoric and historic periods. Several vessels dating from early to late PG were among the
most complete vases.

Despite the differences in shape, fabric, and surface finish, the above pottery from Aetos and
Polis belongs typologically to the same group. In fact, a single pottery workshop or even a sin-
gle potter’s hand is suggested by the similarity of motifs and their execution. Chronologically,
although both Heurtley and Benton dated this pottery to the Middle Bronze Age, a Protogeomet-
ric date is now certain. Apart from the predominantly Protogeometric contexts at Aetos, the
matt brown paint used is very similar to the washy dull paint used on some of the wheelmade
fineware Protogeometric pots, for example skyphos VM 27 (HEURTLEY - LORIMER 1932-33, 40,
no. 13, fig. 10) as well as on the large pithos VM 714 (HEURTLEY - LORIMER 1932-33, 52, 10. 96,
fig. 31). A final confirmation comes from the similarities of this pottery to the handmade Early
Iron Age pottery from Aetolia (Wardle’s ‘Local Geometric’) and further north (the so-called
‘Macedonian matt-painted ware’ or ‘north-western matt-painted ware’). The similarities are
closest to pottery from Aetolia. Although, rounded body apart, the precise shapes of the Ithacan
pots that can be reconstructed are not typical of Thermon, the motifs, particularly the hori-
zontal zigzags and fringes, individualistic though they may be in their use in Ithaca, are very
characteristic of the repertoire of the matt-painted pottery of Thermon (Fig. 9) (cf. WARDLE

- WARDLE 2003, fig. 24). A larger repertoire of pottery with these motifs and combinations is
presented in the forthcoming book chapter The Iron Age matt-painted ‘local geometric’ pottery by
K.and D. Wardle (WARDLE - WARDLE in print, 225, table 5.1, and figs 5.2, 5.4, 5.5, 5.14, 5.24, kindly
shared with me by Ken Wardle). Matt-painted pottery of this ware in small numbers comes
from other Aetolian (burial) sites: Kalydon (STAVROPOULOU-GATSI 1980; STAVROPOULOU-GATSI
2011, no. 29, fig. 228, no. 30, fig. 229, pl. 9) (Fig. 9¢), Stamna (CHRISTAKOPOULOU-SOMAKOU
2009), Gavalou (STAVROPOULOU-GATSI 1980, pl. 37), Agrinion (VokOoTOPOULOU 1969, 88, fig. 2,
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pl. 52a), and from Drepanon in Achaea (DEKOULAKOU 1973, fig. 1-1, 2-1, pl. 2). Fringes are also
a motif that appears on west Macedonian pottery, but it was particularly favoured in Aetolia.
To my knowledge, the only motif similar to the line with fringes crossing above and below, so
typical of Ithaca, only appears on the cup from Thermon illustrated in Fig. 9b.

1

Ryl

G

|/
D

mn T
ALy VT T T
|

Fig. 9: Compartive EIA material. a-b - Thermon (after WARDLE 2003, figs. 4: 4 and 4: 7); c - Kalydon
(after STAVROPOULOU-GATSI 2011, pl. 9); d - Kastritsa (after DARARIS 1955, fig. 11); e - Boubousti-
-Platania (after HEURTLEY 1927-28, fig. 23: c). Not to scale.

A matt-painted bowl from cairn 3a (HEURTLEY - LORIMER 1932-33, 55, no. 104, fig. 35) is com-
pletely different in style from the above. Unfortunately, the fragments could not be found
for re-examination in the Vathy Museum. The full profile was reconstructed on paper in the
publication (Fig. 10). Just the root of one vertical handle was preserved, but the profile and
everted rim can be paralleled with another handmade bowl of similar dimensions from the
nearby stone agglomeration 3¢ which has no decoration (HEURTLEY - LORIMER 1932-33, 55,
no. 104, fig. 34). The bowl was described as having a red fabric and being decorated in matt
black paint. The motifs consist of pendent elongated solid painted triangles from below the
rim to the base and three vertical bars from rim to base in the handle area, which have been
reconstructed as continuing on the outer part of the handle, although this need not be so.
Hatched pendent triangles are a common motif on the pottery of west Macedonia, southern
Albania and Epirus as well as the pottery of Thermon. But solid painted pendent triangles are
not as common, and they are absent from the repertory of the pottery of Thermon. Further
north there is a complete tankard from grave 12 of the tumulus of Vodhiné (S. Albania) with
this decoration (HAMMOND 1967, 310, 350-351, fig. 10 m; I thank Esmeralda Agolli for pointing
this out) and there are some other fragmentary examples from more northern Albanian sites
(Barg, Pazhok, see AGGoLI 2014). The motif also occurs on pottery from Boubousti / Platania
(west Macedonia) including on a tankard similar to that of Vodhiné (Fig. 9e; HEURTLEY
1927-28, 171, fig. 17; HAMMOND 1967, 350-351, fig. 10.]; HAMMOND 1972, 183, fig. 14:d,) and on
a tankard from Kastritsa (Epirus) (Fig. 9d; DAKARIS 1953, 180-182, fig. 6: 1; DAKARIS 1955, 374,
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Fig. 10: Bowl from Aetos (after HEURTLEY - LORIMER 1932-33, fig. 24).

fig. 11, HAMMOND 1967, 350-351, fig. 10k; HAMMOND 1972, 286-287, fig. 14g). Heurtley (1972, 185)
suggested that the pendent triangles were introduced to the region from central Macedonia.
Most of the vases from these sites are tankards with handles rising from the rim, and sup-
plementary decoration consisting of diamonds and/or wavy lines, which are not present on
the Aetos bowl. But the bowl shape itself is not unknown in these regions. The red fabric of
the Aetos bowl is not matched by the rest of the matt-painted pottery from Aetos and concurs
with a likely foreign origin of this bowl.

Finally, on Lefkada, apart from the above-mentioned pot from Karou cave (Fig. 11), other
fragments of matt-painted ware from Choirospilia (Fig. 12) distinguish themselves from the
majority of matt-painted pottery dated to the Neolithic by their inferior quality fabric and
fugitive brown paint on an unslipped surface. They were assigned by Dérpfeld to his category
Mattmallerei and some were illustrated together with Mycenaean fragments and a Protoge-
ometric skyphos (DORPFELD 1927, pl. 89). But the absence of any stratigraphy within the cave
is a drawback to their classification.

Fig. 11: Part of matt-painted jar from Karou cave. After SouyoupzoGgLou-HAaywoobD 2025, pl. 1.
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Fig. 12: Fragments of matt-painted pottery from Choirospilia. Dorpfeld, Lefkada museum reg. no.
D60/61, photo by the author.

DISCUSSION

Given the small amount of matt-painted pottery from the islands, the random occurrences and
some uncertainties surrounding it, any conclusions are tentative and require the confirmation
of closer scrutiny and new finds. It is hoped however that the presentation of the material in
this article and the short discussion that follows will add a useful ‘footnote’ to the overviews
of this type of pottery on the mainland (HorEjs 2007; KRAPF 2017).

As seen above, the Bronze Age matt-painted pottery of Middle Helladic tradition from dated
contexts on the islands is either late Middle Bronze Age (Kefalonia and probably Zakynthos)
or Late Bronze Age (Ithaca). While there are no clear overlaps in the shapes of the vessels
represented or in the choice of motifs or decorative syntax, this may be due to the small pool
of material and their differences in date, at least in the case of the polychrome style sherds,
which should date to LH I-II. But in both occurrences the cultural influences are from the
mainland, which would find further corroboration if some fragments from Pelikata were
proven to be true Grey Minyan. This would be in contrast to Lefkada, where the pseudo-Grey
Minyan pottery from tumulus F and S finds is clearly affiliated with similar wares from NW
Greece to southern Albania. It seems that the Gulf of Patras may have played a decisive dividing
role in the cultural connectivity of the islands during the Middle and early Late Bronze Age
which is also suggested by the absence of early Mycenaean pottery from Lefkada.

It should be noted, however, that the Aegean cultural influences on the central Ionian
Islands take place alongside the presence of north-western mainland traditions shared be-
tween the islands. The domestically produced coarse handmade pottery (referred to broadly
as K II) is present at all settlements and some burial sites on the islands. In Kefalonia and
Ithaca in particular, characteristic features such as applied clay coils and pellets are shared
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Fig. 13: Wishbone handle from Palia Fig. 14: Kantharos from Polis cave. Photo by the author.
Stani-Prosfoleika. Unpublished,
photo by the author.

with Epirus (WARDLE 1977, 187-189; SOUYOUDZOGLOU-HAYWOOD 1999, 72-73, fig. 62c; Souy-
O0UDZOGLOU-HAYWOOD - SOTIRIOU ~PAPAFLORATOU 2022, 2, pl. 1g). Handles of the arche-
typically northern ‘wishbone’ shape have been found on Lefkada (WARDLE 1972, 312, no. 43,
undated), Ithaca (Polis cave: BENTON 1938-39, no. P, pl. 3, Middle Bronze Age?; Tris Langades:
BENTON - WATERHOUSE 1973, no. 136, pl. 3d, LH III) and most recently on Kefalonia, at the
site of Prosfoleika (Fig. 13), where at least three examples have been identified, most likely
dating from LH IIIC.

Turning to the category of matt-painted pottery that belongs to the Early Iron Age, any con-
nection with the earlier matt-painted pottery of the Middle Helladic tradition is questionable.
Setting aside the poorly datable fragments from Karou and Choirospilia, the matt-painted jar
at Prosfoleika dates to the LH IIIC late phase, which is comparable in date to the appearance
of the analogous wares in Aetolian Thermon, and probably in Epirus.

The matt-painted pottery of Aetos and Polis on Ithaca is firmly dated to the Early Iron Age
on contextual and stylistic grounds, although not more precisely within the centuries covered
by this period (late 11™"-9® BC). It has its closest affinities with the matt-painted pottery of
Aetolia and most likely only through it with the matt-painted pottery further north. Accord-
ing to Wardle, the ‘remarkable’ resemblance of the Early Iron Age pottery of Thermon with
the pottery of Epirus (Vitsa) and Macedonia (Boubousti/Platania) is due to connections with
these regions (WARDLE 1977, 173-174; WARDLE - WARDLE 2003, 151).

The Ithacan Early Iron Age matt-painted pottery does not owe anything to the local My-
cenaean pottery and appears to be an imported style. The surviving pottery may be an ‘ab-
straction’ of the total of the pottery produced on the island. However, although the sample
includes a variety of shapes, the impression given by the monotony of the decoration is of
ashort-lived production by a single workshop or potter, important enough nonetheless to have
been known’ in both north and south of the island. Generaly, pottery is a token witness to the
seaborne movement of people and ideas from Aetolia to the island via the northern coastline
of the Gulf of Patras, where all the routes of importance throughout prehistory led from the
hinterland through river valleys (see TsoNos 2015). This connectivity is clearly demonstrated
by the wheel-turned pottery of the NW Protogeometric koine which is shared by Ithaca and the
Aetolian sites around lake Trichonis (Agrinion, Gavalou, Kalydon), further south at Stamna,
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and on the other side of the gulf at Derveni and Drepanon in NW Achaea. There is a paradox
here: While we believe that the Ithacan potters played a key role in the development of the
Protogeometric style of the NW koine, given the strong relationship of the style with the local
LH IIIC late-SubMycenaean pottery of Kefalonia and Ithaca, the influence in reverse direction
is the case for the matt-painted pottery.

Finally, a note should be made of the context of the consumption of the Early Iron Age
matt-painted pottery of Ithaca. If N. Wamser Symeonoglou (2002, 42-49) is right in her re-
construction of the cairns at Aetos as a ‘big house’ similar to that of Nichoria in Messenia,
which combined some ritual activity, the presence of the matt-painted pottery may have had
some special function. The ritual activities in the building could be akin to those suggested
for megaron B at Thermon (PAPAPOSTOLOU 2012, 97-100; WARDLE - WARDLE 2021, 250) where
much of the matt-painted pottery was found. The bowl (Fig. 8) from the Polis cave too, could
potentially have contained some votive offering at a site which by the 10" century BC had
become a place of cult (MORGAN - HAYWARD 2020).

The bowl from Aetos (Fig. 10) has been singled out as a likely import. The motif of solid
painted, pendent triangles is rare in Aetolia so we suggested a provenance of this pot further
north. According to Tartaron, the matt-painted pottery from Epirus (Dodona, Krya) is the
result of contacts via the river valleys that run west of the Pindus from Albania southwards
(TARTARON 2004, 86-87, fig. 5.8), rather than the more difficult routes connecting the region
with Macedonia, which is believed to be the original source. The mainland coastal zones
(that included Vodhing) and a maritime way with waypoints along the western mainland
coasts southwards is the likeliest route followed by the bowl of Ithaca. This would be similar
to the route that could be proposed for the fluted kantharos (Fig. 14) of Early Iron Age date
from Polis cave with a likely Albanian provenance (BENTON 1938-39, 7, no. 13, pl. 2; see Souy-
0UDZOGLOU-HAYWOOD 1999, 107 with references).

The Early Iron Age matt-painted pottery of the Ionian Islands is evidence of the continuing
and dynamic connections between the islands, the NW of Greece and SW Balkans.
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